MEPIAHWH THX YNO EKNONHZH AIAAKTOPIKHE AIATPIBHZ YNOWHO®IOY AIAAKTOPOX MANTZAPH
IQANNH ME ©EMA : «MMAYAOZ KAAAITAZ Q2 OINOZOODOZ THE IZTOPIAZ»

Kuplog mpoBAnuatiopdg mou tibetal elvat o tpdmog Tou mpooeyyiletal to {ATNHA TNG LOTOPLKAG
ouvEXeLaG Tou EAAnviopoU kat tn Stapopdwon tng EBvikng tavtdtnTag Twv EAARVWY( KOWVWVLIOAOYLKH,
doroyikn /dhocodikr) Kol LOTOPLKN OTTKN). 2TOY0¢ Uacg eival vo katadeifouue To €pyo Kal TIC
TITUXEC TNG MPOOWTTIKOTNTAG ToU akadnuaikou daokadou MNaviou KaAAwya umd thv 1610tnTa ToU we
VOULKOU, LOTOPLKOU Kol AOYOTEXVN Kol PIA0COPOU Kadwe Kol otnv avadelén kat avaAuon tou Epyou
TOU wC¢ TMavemniotnulakol dackdAou tou EKIMA o€ Lo €moxn LOTOPLKWY KOl KOLVWVIKOTTOALTIKWVY
aAdaywyv atnv EAANVIKN KAl TTAYKOCULO TIPAYUATIKOTHTA, OTou To avdpwrivo yiyveodal uetanAadetal
o€ ouowwdn TPorto {wn¢ kal evtovwv aAdaywv TN¢ Ewg TOTE kadeoTnkuiog Taéng Twv maiatl mote
QUTOKPATOPLWY TNG EUPWIAIKAC NTTEipoU. ATOTEAEL TMPWTOTUTIN WEAETN KAl TPOOEYYLON TOU
naveniotnuiakou Saokadou lMavlou KoaAdya we @idoodpou tng lotopiac kot amodEKTn Twv
EMPPOWV Kol TwV Koduoiotopikwv e€eAiewv mou AauBavouv ywpa o€ uta uetaBatikn nepiodo mou
kot o ibloc avalnta va eEmavatonoveTOEL TO LOTOPLKO yiyveoSatl uéoa amo tnv 9Eon Tou VEOTEPOU
eAAnvikou kpatoug kat tdtaitepa tn¢ urmootaonc tou. O Mavdo¢ KaAAlydc emnpeaotnke Evtova aro
TOV POUQVTIOUO KAl KaTd avadoyo tpomo Stauoppwinke n Uelobdoc MpayUdTeUonNs ToU EPYoU TOU
(Lotoplko-ouyKPLTIKY UEBOSOC) OTO LOTOPLKO TANOLO LIE TO OMTOI0 ACYOAE(TAL,, 00O KAl OE AOYOTEXVLKO
entinebo, apou o iblo¢ Vewpeital FeueAlwtnC TOU aoTikoU —nBoypapikol eAAnvikoU Stnynuatoc,
Eyovrac emnpeaotel o€ peyaro Baduo ano to vouLko mveuua kalt to kAiua Sikaiouv mou npoontadouoe
va npowdrostl ueoa anod tn Sibackadia Tou o€ UL oy VOUoTEAELakNG tapaBiaong tou Sikaiou
otnv eAANVIKN UETEMQVAOTATIKY) KOWVWVIQ, TTOU WG TOTE EMKPATOUCE N UMEpBaon kads otolyeiov
VOULUOTNTOG.

Y10 mAaioLo AUTO TIBeVTaL EPELVNTIKA EPWTILATO OXETIKA HE TO av :1) 0 KaAAwyac dnutoupyei pia véa
aotikn avtidnyn tne NeoeAAnviknc Kotvwviag(rmpoBAnuatikn tng EAANVIKAC KOWWVING-OTAOIUOTNT
QIO TA OTEPEOTUTTIA NG TOTE Kowwving).2) O tpormoc mou avtidauBavetal tn 9€on/poAo Tou atouou
TNV LOTOPLKI) TOU Topeia (otaon Tou amevavtL oto Kopan kot th FAAkn emavaotaon- amoyonteuan
Yl TNV vVEa mpayuatikotnta). 3)oL avtiAnyeic mouv otoiyeloVetel o KaAAwyacg yia tnv lotopia kat to
Aikato kat we mpo¢ oto Bado ol VOULKEG ToU avTIANPELS amnyoUV ta VEa Sedoueva Kot TL eival auto
TTOU TIPOKOAEL TN OTPOEI) TOU Vo EEETATEL TNV CUVEXELX TOU EAANVIOLOU EMNPEACUEVOC ATTO TO 2TT.
Zaunélio, to K. Mamnapnyomoulo kat to M. Peviépn.



SUMMARY OF THE DOCTORAL DISSERTATION UNDER PREPARATION BY PHD CANDIDATE DOCTOR
MANTZARIS I0ANNIS WITH SUBJECT: "PAVLOS KALLIGAS AS A PHILOSOPHER OF HISTORY"

The main concern that arises is the way in which the issue of the historical continuity of Hellenism
and the formation of the National identity of the Greeks (sociological, philological / philosophical
and historical perspective) is approached. Our goal is to demonstrate the work and aspects of the
personality of the academic teacher Pavlos Kalligas in his capacity as a lawyer, historian and writer
and philosopher, as well as to highlight and analyze his work as a university teacher of the University
of Athens at a time of historical and socio-political changes in the Greek and global reality, such as
Human life is transformed into an essential way of life and intense changes of the hitherto
established order of the erstwhile empires of the European continent. It is an original study and
approach of the university teacher Pavlos Kalligas as a philosopher of History and a recipient of the
influences and the momentous developments that take place in a transitional period that he himself
seeks to reposition the historical scene through the position of the modern Greek state and
especially its existence. He was strongly influenced by romanticism and in a similar way the method
of dealing with his work (historical-comparative method) was formed in the historical context with
which he deals, as well as at a literary level, since he is considered the founder of the bourgeois -
ethnographic Greek short story, having been greatly influenced by the legal spirit and the climate of
law that he was trying to promote through his teaching at a time of deterministic violation of the
law in the Greek post-revolutionary society, which until then prevailed the transcendence of every
element of legality.

In this context, research questions are raised on whether:1) Kalligas creates a new bourgeois
perception of Modern Greek Society (problem of Greek society- stagnation by the stereotypes of the
society at the time).2) The way he perceives the position/role of the individual in his historical course
(his attitude towards Korais and the French Revolution- disillusionment with the new reality). 3) the
perceptions that Kalligas establishes about History and Law and to what extent his legal perceptions
reflect the new data and what causes his turn to examine the continuity of Hellenism influenced by
Sp. Zampelios, K. Paparigopoulos and M. Renieris.



