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MEPINHWH:

2TOX0 TNG TAPOLOAC E£PELVAC ATIOTEAEL N KEITIKN TIPOOEyylon Kal n €updabuvon otn
HOUOIKN} Onuiovpyia Tovu Mmetdfev PEOW TOCO TWV YEVIKWV KOIVWVIKO-GINOCOPIKO-
alodnTIKwv Katnyopwwv (Tutiko, oAotnta, mpdagn, ermAoyr), KABapon K.0.K.) TOUL
avamnTtoooel 0 AOUKATG OTO TOVNUA Tou H 1diaiTepdTnTa ToU AIOBNTIKOU OC0 KAl EKEIVWV
Twv edIKwy, epappoouevwy oto medio TNG POULCIKAG, KATNyoplwv (hiunon MHIPAoeEwg,
PUXIKOG GUYKAOVIOUOG K.0.K.) TIOU XPNONUOTIOEL OTO 010 €pY0, TIPOKEIWEVOL VA KATAVONOEL
TOV KOWVWVIKO POAO TNG HOUCIKNG.

20pdwva pe tov AoUKATG, N MOULCIKN) CULVIOTA Wiunon HIUNocewc 1 OIrAr) piunon Tng
QVTIKEIPEVIKNG TIpAyHaTIKOTNTAG. AnAadr, N HOUOIKN 6ev pieital, 6ev avtavakAd, aueoa,
adlapgecoAdpnTa TNV QVTIKEIPEVIK TIPAYHATIKOTNTA Kal TIG avTiPACEIS TIoU auTr PEPEL,
aAAa €ppeca, OlwapecoAaPnueva and tov 1dlaitepo KOOPO TNG avlpwrivng
€0WTEPIKOTNTAG, TWV avOpwrivwv ocuvaloBnudtwyv. Me AAAa Adyla, O avBpwrivog
ouvaloBnuatikog koéopog Olapopdwvetal oto €6adog TNG APECNG EUTIPAKTNG
aAAnAemidépaonG Tou avBpwTiou HPE TO KOWWVIKO Kal $ualkd Tou TepIBAAAOV, evw n
HOUCOIKN, YE TN oclpd TNG, avadepeTal Kal ekPpalel, Ye EVIEXVO TPOTIO, TOV KOGUO AUTWV
Twv cuvaloBnudtwyv. Q¢ €k TOUTOUL, N PHOUCIKN cuvIoTA pia SIMAA SilapecoAaBnuevn Pipnon
TOU TIPAyHaTIKoL, adoL diapecolafeital, Katapxdag, arnd 1o avOpwrilvo TPATTEWV Kal, €V
ouvexeia, and to avBpwrivo aioBdaveobal. Qotdoo, vrootnpilel 0 AoLKATG, TA POULCIKA
gpya mov Ppepouv dlaxpovikn a&ia dev ekdpalouvv oUTE TO GUVOAO TWV CLVAICONUATWVY
HlaG €TOXNG OUTE TA ULTIOKEIYEVIKA cuvalobnuata Tou KABe ouvbeTn, aAAd, AvTIBETWG,
a&loAoyouv, erAEyouy, Taglvououv Kal arodidouv, KAAAITEXVIKA emeepyaocpeva, eKeiva Ta
ouvalcbruarta, oTa OToia CUPTILKVWVOVTAL Ol BepeAOEIG avTIPATEIG plag ETTOXNG, EKEiva
Ta ouvalodnuata, ota Oroia AroTUTIWVOVTAL Ol KPIoIol KABopPIoPoi TNG ATOMLKNAG Kal
KOIWVWVIKNG urtoéotaong.

2TnVv mapovaoa, Aotrtdv, €peuvva Ba erdlwEovpe va avadeiovpe Tov TPOTIO, PE TOV OTIOI0
ouvteAeital avtr n dwadikacia - n, katd tov AoUKaTG, OITAr}) Hiunon - OTO PTETOREVIKO
epyo. @a emdwéouvpe, dnAadn, va avadeifovpe tov, AANOTE CLVEXN KAl AANOTE ACULVEXN,
TOV AAAOTE €vIAaio Kal AAAOTE EPTIAEO TOPWV Kal PA&EwV, TPOTIO TIOU N CUMHETOXN TOU
eppavol POLOOLPYOU OTA KOWVWVIKO-TIOAITIKO-TIOMTIOTIKA SpWUEVA TNG EMOXNAG TOUL, N
IOEOAOYIKO-TIOAITIKI) TOTIOBETNON TOL €vavTi TOULG, N CLVAICBNUATIKI €K HPEPOUG TOU
adopoiwor] Toug, N afloAdynon auvtwv Twv cuvalcOnuatwv otn Bdaon tng OE0AOYIKO-
TIOAITIKAG TOTIOBETNONG TOV, EEWTEPIKEVOVTAL KAl peTaoXnUatifovtal oe KAAAITEXVIKO EpYO.
Tavtoxpova, Ba mpoomnabrjooupye va €evTOTMioouUPe Kal va oulnTroOLMPE TIG
olagoporolfoelc mouv xapaktnpiCouv avtiy tn Owadikacia OimArn¢ piunonc Katd TG,
OHMOAOYOUUEVWG, TPELG TIEPLOOOLG TNG KAAAITEXVIKAG dnulovpyiag Tou MmetdPev.
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SUMMARY:

The purpose of this research is to gain an insight into Beethoven’s musical creation by
approaching it critically with the aid both of the general socio-philosophical and
aesthetic categories (typicality, wholeness, symbol, praxis, choice, catharsis, world-
historical), which Lukacs elaborates in his work The peculiarity of the aesthetic, and of
those specific categories (double mimesis or imitation of imitation, emotion, empathy),
which he uses in the same work and applies in the field of music, in order to
understand the social role of music. We will elaborate these lukacsian categories in
counterpoint, on the one hand, to contemporary musicological approaches of
Beethoven’s work and, on the other, to Pindar’s, Aristotle’s, Hegel’s, Bloch’s and

Adorno’s aesthetic theories of music.

According to Lukacs, music is an imitation of imitation or a double mimesis of the
objective reality. Namely, music does not imitate, does not reflect objective reality and
its contradictions directly, but rather indirectly; music is an imitation mediated by the
specific world of man’s inner life, of human feelings. In other words, while the inner
human world is formed on the ground of man’s direct practical interaction with his
social and physical environment, music refers and expresses, in an artistic way, the
world of these emotions. Therefore, music is a doubly mediated imitation of the real,
since it is mediated, firstly, by human action and, subsequently, by human feelings.
However, Lukacs argues that musical works of a timeless value express neither the
whole variety of the emotions of an era nor the subjective emotions of each individual
composer, but, on the contrary, evaluate, select, classify and render, artistically
processed, those emotions, into which the fundamental contradictions of an era
condense; they deliver those emotions, in which the crucial delineations of the

individual and social being are imprinted.



Therefore, in this study we will seek to highlight the way, in which this process or,
according to Lukacs, the double mimesis takes place in Beethoven’s work. In other
words, we will seek to give prominence to the, at times continuous and at times
discontinuous, at times solid and at times full of breaks and ruptures, way, in which the
German composer participated in the socio-political-cultural events of his time, as well
as to his ideological and political stance towards them, to his emotional assimilation of
them, to the evaluation of these emotions on the basis of his ideological and political
attitude, and, finally, to the way these emotions are externalised and transformed into a
work of art. At the same time, we will try to identify and discuss the differences, which
characterise this process of double mimesis during the, generally admitted, three

periods of Beethoven's artistic creation.



