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MepiAnyn

H mpotewvopevn €peuva eTOLWKEL va OLEPEUVAOEL TNV NAEKTPOVLIKNA PELR oknvh tng ABnvag,
HE OTOXO VA ATIOTUTIWOEL TOV TPOTIO HE Tov omoio dopeital Kal avamtuooetal N ocuyxpovn
KOUATOUpa dlackedaong yupw amod autryv. Mo cuykekpluéva, N €peuva AOOKOTIEL oTNV
Katavonon Tou TIWE O TEXVOTIOAITIOHOC TNG NAEKTPOVIKAC XOPEUTLKNG HOUGLIKAC Slapopdwvel
TIC CUVONKEG yla TNV TTapaywyn emauénpevwy Puxaywylkwy EPTIELPLWY Kal TNV KUKAodopia
ouvaleBnuAtwy, dNUIOLPYWVTAC KAT' AUTOV TOV TPOTIO XWPOUC £KGPACNC KAl ETILITEAECNC
TIOKIAWY TAUTOTATWY. 2T0 TAAICLO AUTO, TiBevtal epwTNUATA OXETIKA Pe: 1. TOV pOAO TWV
PUXAYWYIKWY OUCLWY KAL TOU 0 oTN BLWHATLKN EUTIELPIA TOU TIAPTL NAEKTPOVIKNC HOUGIKNAC,
2. TNV KATAOKEUN KAl EMITEAECN TNC TAUTOTNTAC, KABWC Kal TIC dladopoToloelg TNC
eutelpiag pe Baon 1o pUAo Kal TN oeE0VAAIKOTNTA, Kal 3. TNV KOWWVLIKA eTLOUHIA KAl avaykn
yla cuppetox otn dladlkacia tou TAPTL, TO omoio pmopel va Asttoupynosl we pHopdn
dlaoKEdAoNC, TIVEVUATIKAC avATaong A akopn KAl W pla ekdoxn ocuvalodnuatikAg epyaciag

Kal KatavaAwong.

lNa to oKoTo auTo, N €peuva Ba aviAnoeL Evvoleg Kat TtpoBANUATICHOUC atto Tn Bewpia
Twv cuvalcOnuatwy (affect theory), Tov Kouip GePVIoPO Kal TIC cUYXPOVEC cUlNTAROELC YA
TNV texvodlapecoAapnuevn kKat Ynolakn kKowwvikotnta. lNpokepévou va mapaxBel pua
EUTIELPIKA KAl BewpPNTIKA EUTIEPLOTATWHEVN HEAETN, Ba edapPOOTEL TTOAUTOTIKN KaL
TTOAUTPOTILKI] CUHMETOXIKA TIAPATHPNCN O€ XWPEOUC TTOU CUYKPOTOUV TN onuavtikotnta tne
OKNVAC —aTtO TO EMTIOPIKO KAQUTT PEXPL TO AUTOJLOPYAVWHEVO PERB— O CUVOUACHO ME

ocuppetoxn oe Ynolakeg mMAatpoOpueC IOV oxetidovtal Je TNV KOUAToUpa auth.

H €peuva ¢odoéel va cUpPBAMEL OTNV €MEKTAON TNG yvwong yupw amo tnv
NAEKTPOVLKI XOPEUTIKN HOUGLKA oknvn Tng ABrvag tdéoo oe emtinedo kataypadng 0co Kal oe

ETTEDO EPUNVEUTIKAC Katavonong. MapdAAnAa, ETIOLWKEL VA EVICXVOEL TO akadnuaiko Epyo



TIOU avantuooetal otV EAAAdA oXeTIKA pe {NTAHATA KOUIp TAUTOTATWY, EHdUAWY dladpopwv
KAl KOWWVIKWY aviootAtwy. TéEAog, PplAodoéel va Tpooeyyioel 10 avilkeiyevo pe €vav
TIPAYHATIOPO TTou cuxVvA amouctdlel amod tn oXeTikn BBAoypadia, KaBwe TTOANEC HEAETEG
OXETIKA PE TO PELP Kal TN vuxTEPLVA dlaokEdaoN Teivouv va eviAcooUV TNV EPTELpia o€ €va
POMAVTIKOTIOINUEVO TIAAiolo, TTApaBAETIOVTIAG TOV EUTIOPEUMATOTIONHEVO XAPAKTAPA TNC
OKNVNG, TOV POAO TWV PuXaywylkwy SLEYEPTIKWY OUCLWYV KAl TOU O£, OTIWC Kal TV onpacia
NG EPPUANG €kdPacnC Kal TAUTOTNTAC OTNV CUVOALKN UTElpia TOU TIAPTL NAEKTPOVIKNAC

XOPEUTIKAG HOUGCLKNAC.

[ENG}
Electronic Music, Technocommunities, and Affective Identities in Athens

The proposed research seeks to investigate Athen’s electronic rave scene, aiming to capture
the ways in which the contemporary entertainment culture surrounding it is structured and
develops. More specifically, the research aspires to understand how the techno-culture of
electronic dance music creates the conditions for producing augmented recreational
experiences and circulating affect, thereby shaping spaces for the expression and

performance of diverse identities. In this context, the study raises questions concerning:

1. Therole of recreational substances and sex in the lived experience of electronic mu-

sic parties,

2. The construction and performance of Identity, as well as the ways this experience is

differentiated by gender and sexuality, and

3. The social desire and need for participation in the party process, which may consti-
tute a form of entertainment, spiritual uplift, or even as another mode of emotional

labor and consumption.

To this end, the research will draw on concepts and debates from affect theory, queer

feminism, and contemporary discussions on techno-mediated and digital sociality. In order



to produce an empirically and theoretically grounded study, it will employ multi-sited and
multimodal participant observation in locations central to the scene -from commercial club
to self-organized raves— combined with engagement in digital platforms related to this

culture.

This research aspires to contribute to the expansion of knowledge regarding Athens’
electronic dance music scene, both in terms of documentation and in terms of interpretive
understanding. At the same time, it aims to advance the academic work developing in
Greece around issues of queer identities, gender differences, and social inequalities. Finally,
it seeks to approach the topic with a pragmatism often absent from the existing literature, as
many studies on raves and nightlife tend to frame the experience in a romanticized manner
overlooking the commodified nature of the scene, the role of recreational substances and
sex, and the importance of gendered expression and identity in shaping the overall

experience of electronic dance music parties.



